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Family

mother: Felipa Domènech i Ferrès

father:

younger sister:

elder brother:

wife: 

Untitled Portrait of the Artist’s 
Mother (1920)



Family

mother: Felipa Domènech i Ferrès

father: Salvador Dalí i Cusí

younger sister:

elder brother:

wife: 

Portrait of My Father (1920)



The Invisible Man (1932) 

Portrait of my 
Father (1925) 

Family Portrait 
(1920)



Family

mother: Felipa Domènech i Ferrès

father: Salvador Dalí i Cusí

younger sister: Ana María

elder brother:

wife: 

Figure at a Window (1925)



Seated Girl  
Seen from the 
Back (1928)

Figure at a Table (1925) Portrait of My 
Sister (1923)



Family

mother: Felipa Domènech i Ferrès

father: Salvador Dalí i Cusí

younger sister: Ana María

elder brother (deceased as toddler): 
Salvador Galo Anselmo Dalí

wife:

Portrait of My Dead Brother (1963)



Family

mother: Felipa Domènech i Ferrès

father: Salvador Dalí i Cusí

younger sister: Ana María

elder brother: Salvador Galo 
Anselmo Dalí

wife: Gala (Helena Diakianoff 
Devulina)

Paranoiac Metamorphosis 
of Gala’s Face (1932)



The Angelus of Gala 
(1935)

Dalí from the Back Painting Gala from the Back 
Eternalized by Six Virtual Corneas . . . (1972-73)

Leda Atomica  
(1947-49)



Spanish Spaces & Places

Figueres: town in Catalonia

Empordàn Plain:

Cadaqués:

Cap de Creus

Port Lligat:

exterior of Dalí Theatre-  
Museum in Figueres, Spain



Spanish Spaces & Places

Figueres: town in Catalonia

Empordàn Plain: flat, fertile plain; 
frequented by Tramuntana

Cadaqués: 

Cap de Creus

Port Lligat: Rock ’n Roll (1957)



Spanish Spaces & Places

Figueres: town in Catalonia

Empordàn Plain: flat, fertile plain; 
frequented by Tramuntana wind

Cadaqués: fishing village east of F.

Cap de Creus

Port Lligat: Cadaqués in 2017



Spanish Spaces & Places

Figueres: town in Catalonia

Empordàn Plain: flat, fertile plain; 
frequented by Tramuntana wind
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Spanish Spaces & Places

Figueres: town in Catalonia

Empordàn Plain: flat, fertile plain; 
frequented by Tramuntana wind

Cadaqués: fishing village east of F.

Cap de Creus: wild rock formations

Port Lligat: bay next to Cadaqués

The Landscape of Port Lligat (1950)

Port Lligat in 2017



An Artist’s Education

1912: empty laundry room on 
rooftop terrace—1st studio

1916-20: Municipal Drawing 
School

1918: first exhibit, Figueres

1919: first issue of Studium

1920: awarded first prize

1921: local Marxist grp publishes 
single issue of periodical Port of Cadaqués (1918)



An Artist’s Education

1922-26: Royal Academy 
Special School, Madrid

Residencia de Estudiantes

despises most professors

1923: passes exams

1923: prize in History of Art

1923-24: riot & suspension

1926: “fails” orals—expelled
The First Day of Spring (1922-23)



“St. Sebastian” (1927)
a prose poem

a few key passages paired w/ 
topically relevant images



Irony

“Irony, as I have said, 
is nakedness; it is the 
gymnast who hides 
behind the pain of 
Saint Sebastian. And it 
is this pain too, 
because it can be 
counted” (19).

Discus Thrower (ca. 140 A.D.)  
Roman copy of Greek original  

St. Sebastian Pierced with Arrows (1946)  
by Salvador Dalí



Patience

“There is another 
mode still; a mode 
between inaction and 
passion, between 
Enriquet’s rowing 
and Van der Meer’s 
painting, which is a 
mode of elegance. I 
am referring to the 
patience in the 
exquisite death 
throes of Saint 
Sebastian” (20).

Man Rowing a Dinghy (c.1890s) 
detail; by Henry Scott Tuke)

The Milkmaid (1658) 
detail; by Johannes Vermeer 

St .Sebastian (1927)
sketch; by Salvador Dalí 



Description of the Figure 
of Saint Sebastian

“The more I observed 
his figure, the odder it 
seemed. Nevertheless, 
it seemed to me as if I 
had known it all my 
life, and the aseptic 
light of the morning 
revealed every small 
detail with such clarity 
and purity that it was 
impossible for me to 
feel perturbed” (20). Martyrdom of Saint Sebastian (c. 1525)

by Il Sodoma

Saint Sebastian (1480)
by Andrea Mantegna



Trade-Winds and 
Counter-Trade-Winds
“On the sand 
covered with 
shells and mica, 
precision 
instruments of 
unknown physics 
projected their 
explicative 
shadows, offering 
their crystals and 
aluminums to the 
disinfected light” 
(20). Big Thumb, Beach, Moon, & Decaying Bird (1926)

by Salvador Dalí

Study for Honey Is Sweeter 
Than Blood (1927)

detail; by Salvador Dalí



The Sea Air

“Every half-minute 
there came the smell of 
the sea, constructed 
and anatomical like the 
pieces of a crab.  I 
respired. Nothing was 
mysterious any longer. 
The scent of Saint 
Sebastian was a pure 
pretext for an 
aesthetics of 
objectivity” (20-21). Woman by the Cliffs (1926)

by Salvador Dalí



Heliometer for Deaf-
Mutes

“In the upper part of the 
heliometer was located Saint 
Sebastian’s magnifying glass. 
This magnifying glass was 
concave, convex, and flat all 
at once. On the platinum 
frame of its clear and precise 
crystals was engraved: 
Invitation to Astronomy; and 
below it, in letters that looked 
as if in relief: Saintly 
Objectivity” (21).

heliometer: a refracting telescope w/ a split objective lens, 
used for finding the angular distance between stars; process 
involves splitting the optical path to create a double image



Invitations to 
Astronomy

“I see in the nickeled headlight 
of an Isotta Fraschini a girl 
playing polo. I do no more than 
let my curiosity lead me to her 
eye, which then occupies the 
whole field of vision. This single 
eye, suddenly enlarged to 
become a sole spectacle, is the 
whole depth and the whole 
surface of an ocean on which sail 
all poetic suggestions, and where 
all the plastic possibilities are 
stabilized” (22).

The Eye (1945)  
by Salvador Dalí



Invitations to 
Astronomy

“Before continuing to 
look, I dwelled again on 
the details of the Saint. 
Saint Sebastian, free of 
symbolism, was a fact in 
his plain and unique 
presence. Only with such a 
mode of objectivity is it 
possible to go on 
observing with calm a 
stellar system” (22-23).

The Star (c.1972)
by Salvador Dalí



Invitations to 
Astronomy

“Buster Keaton — here is Pure 
poetry, Paul Valéry — post-
machinist avenues, Florida, 
Corbusier, Los Angeles. the 
pulchritude [beauty] and 
eurythmics of the mass-
produced utility, aseptic and 
anti artistic displays, concrete, 
humble, live, joyful, comforting 
clarities, to oppose art which is 
sublime, deliquescent [liquid-
like], bitter, putrefied. . . .” (23).

Buster Keaton



“Tailors’ dummies. Dummies 
quiescent in the electric splendor 
of shop windows, with their 
neutral mechanical sensualities 
and disturbing articulations. Live 
models, sweetly stupid, who walk 
with the alternating rhythm and 
opposing movement of hips and 
shoulders, clasping unto their 
arteries the new, reinvented 
physiologies of their 
costumes” (23). Barcelona Manequin (1926-27)

by Salvador Dalí

Invitations to 
Astronomy



Putrefaction

“The other side of Saint Sebastian’s 
magnifying glass corresponded to putrefaction. 
Everything seen through it was anguish, 
obscurity, and tenderness, even; tenderness, 
yet, because of the exquisite absence of spirit 
and naturalness. [. . .] I got to see by and by 
the whole world of the putrefrieds: cry-baby 
transcendental artists, removed from all 
clarity, cultivators of all germs [. . .] families 
that purchase art objects to be placed on top of 
the piano; the public-works employees; the 
associate committee member; the university 
professor of psychology . . .” (24). Little Ashes (1928)

by Salvador Dalí



An Artist’s Education

1926-28: works on his own in 
Cadaqués, moving towards 
surrealism

1928: moves to Paris & joins 
surrealists Breton, Buñuel, 
Picasso, Míro, etc.

1936: for 2 months in Italy, 
studies Italian Renaissance

The Spectral Cow (1928)



Influences, Ideas, & Synergy

1920: Futurism

The Sublime Moment (1938)



The Enigma 
of Hitler (1938)

Lobster Telephone (1938) 



from F. T. Marinetti’s  
“The Futurist Manifesto” (1909)

We want to sing the love of danger, the habit of energy and rashness. 

Literature has up to now magnified pensive immobility, ecstasy and slumber. We 
want to exalt movements of aggression, feverish sleeplessness, the double march, 
the perilous leap, the slap and the blow with the fist.

We declare that the splendor of the world has been enriched by a new beauty: the 
beauty of speed. A racing automobile with its bonnet adorned with great tubes 
like serpents with explosive breath ... a roaring motor car which seems to run on 
machine-gun fire, is more beautiful than the Victory of Samothrace. 

We want to glorify war — the only cure for the world — militarism, patriotism, 
the destructive gesture of the anarchists, the beautiful ideas which kill, and 
contempt for woman.

We want to demolish museums and libraries, fight morality, feminism and all 
opportunist and utilitarian cowardice. 



Apparatus and 
Hand (1927)

detail
detail



Influences, Ideas, & Synergy

1920: Futurism

1921-31: Communism

Evocation of the Apparition of Lenin 
(1933)



Choice Claims of  
Vladimir Lenin

No amount of political freedom will satisfy the hungry masses.

Freedom in capitalist society always remains about the same as it was in ancient 
Greek republics: Freedom for slave owners.

Our program necessarily includes the propaganda of atheism.

It is true that liberty is precious; so precious that it must be carefully rationed.

The press should be not only a collective propagandist and a collective agitator, 
but also a collective organizer of the masses.

Despair is typical of those who do not understand the causes of evil, see no way 
out, and are incapable of struggle. The modern industrial proletariat does not 
belong to the category of such classes.

The way to crush the bourgeoisie is to grind them between the millstones of 
taxation and inflation.



Influences, Ideas, & Synergy

1920: Futurism

1921-31: Communism

1920s: Sigmund Freud

The Voyeur (1921)



• Interpretation of Dreams (1900, translated in 1924)
• the unconscious
• the irrational
• dreams as wish-fulfillment

• Beyond the Pleasure Principle (1920)
• the death drive
• love & dreams as both forms of extreme self-

abnegation (desire for regression through 
renunciation)

Sigmund Freud



The Spectre of Sex 
Appeal (1934)

The Birth of Liquid Desires (1932) 

The Birth of Liquid 
Fears (1932)



The Great Masturbator (1929) 



Influences, Ideas, & Synergy

1920: Futurism

1921-31: Communism

1920s: Sigmund Freud

1922-39: André Breton 
& Surrealism

Atavistic Vestiges After the Rain (1934)



The Rotting Donkey 
(1928)

Study for Honey Is Sweeter Than 
Blood (1927)

The First Days 
of Spring 

(1929)



“The Moral Position of Surrealism” 
(Mar. 22, 1930)

apology for lecture format, given 
surrealist sympathies (219)
lecture useful for “demoralizing 
and confounding purposes”; 
targets: family, homeland, 
religion, and, more generally, 
“the world perceived by the 
senses and the intellect” (219)
goal: via “the violently 
paranoiac will to systematize 
confusion” (219) Profanation of the Host (1929)



“The Moral Position of Surrealism” 
(Mar. 22, 1930)

Freud’s insights have 
been too often softened; 
the “ugly” mechanisms 
they unveil should be 
examined closely 
(219-20) 
abnegation (self-denial), 
for instance, can lead to 
neuroses (wife), sadism 
(Red Cross nurse), etc. 
(219-20) Soft Construction with Boiled 

Beans (1936)



“The Moral Position of Surrealism” 
(Mar. 22, 1930)

Sometimes I Spit with Pleasure on the 
Portrait of My Mother (1929)

Dalí’s recently writing on a 
representation of the Sacred 
Heart, “J’ai craché sur ma 
mère.” (Sometimes I spit on my 
mother.” Dalí’s rationale that this 
is no private insult, but a 
representation of the kind of 
moral conflict in dreams (220)
the systematic confusion of 
surrealistic art demoralizes the 
viewer by challenging traditional 
values (221)



“The Moral Position of Surrealism” 
(Mar. 22, 1930)

Invisible Sleeping Woman, 
Horse, Lion (1930)

paranoia is a valuable 
alternative state of 
being as it radically 
reorganizes reality 
around an imaginative 
construct (221)
paranoia can lead to 
double, even triple 
images, a process that 
interrogates our 
perspicacity & the very 
nature of reality (221)



“The Moral Position of Surrealism” 
(Mar. 22, 1930)

Sleep (1937)  
by Salvador Dalí

so-called normality is a kind 
of automatism; people allow 
themselves to be driven by 
systems they think are 
logical but are actually quite 
irrational (221)
the “impractical” pleasure 
principle should conquer the 
reality principle, freeing the 
path to masturbation, 
exhibitionism, crime, and 
love (222)


